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) 'Welll ‘alwaysjbe: 
bring fyourselfjto)love) me." Rikurov has; i ae rae te 


and Nip cesreeing 


ee Teng friendship isjnot au tee 
iffifeanitlove you, we're finishedMarenit} 
i i Soran 








This book is being released as the end of the 
year draws near, with the last trains full 

of more drunks than usual. Such things make 
a freelancer of © years nostalgic. *smile* 
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_ Translated from Ji anese 
and edited by an ——, 
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THIS IS 
KIND OF 
AWKWARD. 







































I'D BEEN 
WAITING TEN 





ARS ALRIGHT, 

Foren TLL THINK 

ABOUT IT! 

WORDS i 
YASU SAID 
THAT NIGHT. 
HE WOULD 


THINK 





MAYBE 

IT WAS A 

MIRACLE, 
BUT... 








Se PAA \ \V . BHIP \ 
\ \ SQQQY) wear do | \) 
Pe S27 You MEAN, | 


THAT'S 
OKAY? 


I. WANTED 
TO TREAT 
‘YOU. 







































| i — 
lias 

j cease 

/ — 
OH, UM.. 

; LET'S GET 
RIKUROU. me — “SINNER = 
= AGAIN 


SOON. 













> NO MORE 

Yorn, Wy TREATING ME 
\i OR THAT KIND 

OF THING. 


T FULLY 
UNDERSTAND \ 





YOUR FEEL- 
INGS WITH- 
OUT YOU 
HAVING TO 
DO THAT. 












DOING 
THAT... 
MAKES 
THINGS 
DIFFERENT 
BETWEEN 
us. 
































THougH you | 

| HAVE NOTH- 
ING TO BE 

AFRAID OF. } 














STep 
——— GENTLY, 
| sortiy. 
————— STep \ 
Pa / 
/ 
ru | 
YOU INTO A | 
DAZE. } 
| 
AND THEN. | 
Fit Run My ) \ 
TONGUE a 


| over every | 
INCH OF 
\ your cons 


\ 
\_A 







You're 
AFRAID. 






















TO PROP~ 

ERLY SLEEP 

WITH YAS~ 
UTAKA. 














I WONDER 
WHY...THIS IS 
THE FIRST 
TIME I'VE SE~ 
RIOUSLY CON- 
SIDERED SEX 
WITH YASU. 






I'LL AB- 
SOLUTELY 
NEVER 
GIVE UP. 





NISHIUIMA- | NistiziMa” 
f 
KUN! ae 
























CHEAP SALES 
TRICKS WON'T 
‘ACCOMPLISH 
‘A THING. 


THAT'S 
qj) | AL THERE 
\ IS TOIT. 


TOUGH, 
HUH, 
TODAY'S 
MEETING. 











UHH... \X* 
YES, AS 
SOON AS 
POSSIBLE. \\ 
| r’msorey. 
\ 
\ 
] r 
[ BS 
| ) . 


DELIVERY 
ERROR? 





OH, SORRY. } i 


} LJ 
IT’S SOME- Lise, 
THING ELSE, » | 


NEVER 
MIND. 





NISHIgI- 


THEY'LL BE | BY THE 
WORKING [ TIME we 6eT 
OVERTIME THERE WON'T 
THROUGH IT BE PAST 
MIDNIGHT i} ) THEIR BUSI 
BECAUSE \ NESS HouRS? 
OF THIS. { / 








APOLO- 
Moly GIZE, IT'S 
INEXCUS- 
CERTAINLY ners 
‘BE COM- 
PENSATED. 














i) LHAVE TO 
HEAD BACK 
‘AND REPORT. 
YOU CAN GO 








EXCUSE 

.DIDN'T ME, 

YOU HAVE —BUIT.. 
SOME 

KIND OF 

PLANS? 








IMAGINE 
IT. 








WELL, I 
SUPPOSE 
TLL GO 
GET TOLD 
OFF. 























I TURNED 
OFF MY CRAP!! 
PHONE: 
AFTER I 
TEXTED 
YAS. 





S| | THIS DAY 
a REALLY 
¥ Sucks. 











1 ea ke 
forgerting 
semithin 





ADAY.I I MEAN, 
WANT TO _ BEING 
GO HOME, SCOLDED 
T'MNOT | AT MY 
EVEN AGE. 
GOING TO 
EAT. 






































WONDERING 
WHETHER 
T SHOULD 

FILE A 


POLICE 
REPORT. 


I. COULDN'T 
GET THROUGH ) 






































(HAVEN'T 
) YOU BEEN 
WAITING!? 
AT LEAST 
‘COME IN 
AND EAT~ 





YOU WERE 
GRINDING 

YOUR DICK 
AGAINST 


YOU... YOU 
‘SAID YOU 
WOULDN'T DO 
ANYTHING AT 
ALL, BUT...! 


YOU-... 
YOU RUBBED 


] Do aNy- 
THING. 





YOU DON'T JUST 
WANT TO EAT. 
YOU'RE BULGING 
WITH ULTERIOR 
MOTIVES. 

















& 
PREPARED 
FOR THAT 


KIND OF 
THING WITH 
A MAN, 
DUMMY! y 








= 
/ 


| I COULDN'T 
\ © HELP IT. 




















+:BEATING 


im IN TIME. 


™o4 q YOUR HEART... 









-AND MINE. 


THEY'RE... 








HE'S 
| | SCARY! 
























NOT THAT. 
YOUR PER~ 
‘SONAL 
LIFE, 

















A al ae 
SINR 
IT's TousH. \\/ i \ 
HAVEN'T | 
: HIGASHIDA- 
si ae ee SAN’S DIVI- 
‘SCHEDULED 
TIME ONCE 
THIS MONTH. 


+ FOR 2 


\ THOUGH. 


wTO THEY'VE 








/ THAT WAY, 
IF THEY 
DECIDE TO 


HONESTLY, 
UNTIL NOW 
I'VE NEVER 
HAD REASON 
TO CONSIDER 

‘A CAREER 
CHANGE, 
BUT. 





SO I sup- 
POSE NOW'S 
THE TIME TO 
THINK ABOUT 
A CAREER 
CHANGE, 





q's 
GETTING 
















BUSINESS IS 
DWINDLING 
IN THE 
ENTIRE 
INDUSTRY. 

















































«THAT'S. 
NOT THE 
KIND OF 
THING YOU 
CAN SAY 
ey) 
FRIEND. 















You 
IDIOT. 





RIKUROU, ¥& 


WHAT 
THE HELL IS 
HE DOING, 
SUDDENLY 
SPOUTING 
SOMETHING 
LIKE THAT!?, 














th “HEY, HEY, 
| AUS _wakul-san, 
sIT SEEMS. ti ( SOMETHING T 
THEY DID OVERHEARD... 
CLOSE THE 7 j 
| C STORE. 













ZEN 


THAT, I GET Asante 
T HEARD 





- ‘THE FEELING 
\. | PERSONNEL IS Hiri 
sous ‘ABOUT TO HIGASHIDA- 
\ | 
PERFORMANCE \\ Suen 
1S GOOD. | HATE THIS. 
{rout LLONLY Be|\\ *MATETHS. 







TRANSFERRED \ Pa 
BECAUSE OF A | 
\ promorion./ |) — 


SO THEY 


i= 





IDON'T 
KNOW WHAT 
TLL DO. 
























DID 


Yo UH...BUT I'LL 
60 WITH YOU 
WHEREVER YOU /~ 
WANT, ANYTIME & 
‘YOU LIKE. 








| 


r 
gust 
KIDDING. | 




















{ sit? 
J | ANYTHING 
/ \ wRone? 










| I'D LIKE TO 
TALK WITH 
YOU ABOUT 

‘SOMETHING. 


oot 








SURE, NO 
PROBLEM. 









Do You 
WANT TO 
/ COME OVER 


TONIGHT? 
| OR MayBE 
| IT WouL> < 

BE BETTER / —. 


IF WE WENT / 
TO YOUR 
PLACE. 


























































T'VE BEEN YEAH. 
THINKING 
ABOUT IT ALOT a 
| LATELY. TIMES 
ARE SERIOUSLY «4 
TOUGH IN OUR jt 
BUSINESS. SS A CAREER 
{ | cHaNee? 


MY KOUHAL 
WAS SAYING 
NOW WOULD 

BE A GOOD 

TIME TO MAKE 

‘A DECISION. 


ARE YOU 
BORED 
WITH IT? 






IT/S NOT THAT. 
THE WORK IS 


INTERESTING. | 
ILIKE IT, x 





IT'S REWARD- 


ING ANDI'M — | Dal | 
goop aT iT. | r | 




























OTHERWISE, —| THEN, IN 
YOU MIGHT THAT CASE, 
NOT LIKE IT, IF I WERE 
OR BE SUC- A I'D COME UP YOu: 
CESSFUL WITH POSITIVE 
AT IT. REASONS BEFORE 


MAKING A CHANGE. 
‘4 POSITION THAT 
OFFERS CAREER 
- ADVANCEMENT, OR 
‘SOMETHING YOU 
REALLY WANT 
TO DO. 


THATS | 
RIGHT. | 


RIGHT. % 





COME ON, y 

READY Ha 
your LS) vou ran 
ANSWER. Need | SotOn, 





© )— Rikurou. 














O#..! 
I'M CONSTIPATED 
RIGHT NOW!! 























(BAN 
eal V//A LAUGHING 
>> 


\ j MATTER, 
WITH THE v 
| “Way You 


WERE LOOK- 
ING AT ME 








I CAN 

| TELL WHAT 

YOU WANT 
TO Do. 




























































YOU WANT 
‘A CUP OF 
COFFEE 
BEFORE 
YOu GO 
HOME? 






‘OR DO You 
WANT TO 

STAY OVER? 
IT'S FINE = 
WITH ME. 

















Gs Sy j oH } ae chegur 
lg Ww (NO way Is 
/ ) HE GIVING 
Fr 5; ( ME AN 
Ae mM 3\ —_ rw hi ENEMA. Lf 
| = | a hah 
ao 


aroun? |" 
THAT GLY. | 








GOOD WORK. 
WHO IS IT? 
WHO'S THE 
















(pip! THAT 
| GUY FROM 

THE OTHER 
{ DAY, UH... 


\ wrens 


ASS. 


k-4 
ae es \ a 












































WE SLEPT 
TOGETHER, 
SO I UNDER- 
‘STAND YOU. 


J 


TWO ALREADY 
DID IT, SINCE 


YOU'RE SUCH 
‘A PUSHOVER. 





"ai 
Ae 
\ 


HE'S LOVED YOU 
FOREVER AND 
WANTS TO CON- wd 
NECT YOUR BODIES BUT You'Re 
MORE OF A 
PRUDE THAN 
T WOULD HAVE 
EXPECTED, 
AND SURPRIS~ 
INGLY TIMID. 






























































THIS PLACE 
IS OUT OF 
BUSINESS 
Too? 











RIKUROU 
f AND I USED 
TO COME 


HERE A LOT, 
Ng 
X 





LITTLE BY 
LITTLE, IT's 
ALL FADING 
AWAY. 








THIS 
WHY AM s 
I CRYING SUCKS. 
ABOUT 
SOMETHING 


LIKE THIS? 






































Rikurou! | 
{ Rikurooou!! | 


















A HELLO- 
YASU, wy \I) ‘ 
YOU'RE ee 5 
DRUNK a eZ ‘ . ‘ 
I'm 
coming 
over right 
{ now! We 
Ow? : / 
IT’S MIDNIGHT. \ can drink / 
MAKING THE \ together! 
ROUNDS, HUH? 
WHERE ARE 
you? 





























i | 
| 
| - oS 
\ ° \ 
~| | / . | Uh, well...) 
: | let's a 
_ 
} 
/ AN] time 
/ | wonder |= 
=| ~“Y where | | 
am... 
WHATIe} \ / 
OuTDOORS!? -— ae 
Hey, YAS- | |s_S 
UTAKA? / thaat a 
\briidge? 












THE HELL 
IS HE 


wa DOING? 


DON'T FALL 
ASLEEP! 

COME ON, 
cerup, [AS 





I WOULDN'T 
CALL YOU, 
RIKUROU. 


BECAUSE 
WE'RE NOT 
FRIENDS 
ANYMORE. 


YOU CALLED 
‘ME, YOU 
KNOW. 








RIKUROU, 


IFT... 
DON'T LOVE 
YOU... 


I'D LIKE 

TO STAY 

FRIENDS, 
BUT... 





T 
) | WOULD BE 

TOO PAINFUL 
| FOR YOU, 

| WOULDN'T IT, 
RIKUROUP 








IT MIGHT 
BE IMPOS- 
SIBLE, 


















y 
q 


q 


I GUESS 
IT WOULD, 


od 











\ 


\ 
| 

















YOU... 
YOU CAN'T 
SAY THAT! 












TOLD ME 
WE WOULD 
ALWAYS BE 
FRIENDS. 














+ 
7, | PROMISE ME, 
RIKUROU. 


“ \ 
\ Na 


+ RAIN FELL 
IN MY 
APARTMENT... 


IT'LL BE 
ALRIGHT, 
YASUTAKA, 








\ | 
/ ruaveto \ ||| | 
| GET GOING | | 
SOON, HOW itp 
apout your | fo" 









RIKUROU, \ 
WHAT AM \ 
I DOING aa 

AT youR 
PLACE? 





/ CRAP, T 
/ HAVE TO 
RUN. I’M 
SUPPOSED 


—S, 


_| WE USED 
— TO 60 

| THERE ALL 

THE TIME. 


\ 















\ 
\ THE STATION. | 
Xf \ BY) 


OH! 
THAT'S RIGHT, 
ROUND ELEVEN } 


ACROSS FROM | 


IA 


HEY, 





YOU AL~ 
RIGHTIP 


















































THERE'S 
NOTHING 
I.CAN DO 
ABOUT IT. 





WIA, 
YONA 
s| *S 
\ 
\y “bo ‘ 
W, 
/ rv K 
( Yo 
WE'LL JUST ¢ —} 
BE FRIENDS, \ 
‘SAME AS. | 
\ ALINAYS. ) 
( Y |} ~~\ 
r = 
L\\ V N 
/\\, { 
\ ) 
‘a \ 2 | 
| = ier 
on ay, Q sa) 

















re 
. 
THIS w 


MUST BE 
PAINFUL. 






Now 
{ | | THAT REALLY 

| STINGS. YOU 
| HAVE NOTH- 







ING TO BE 
AFRAID OF. 





























| i \\ 

1 |] \ ..YOU 
INDULGE 
ME WAY 


TOO MUCH. 
































{\ 
[ vet mysetr \/ 
| CRY OVER 


























I’M NOT 
CHEERY? 























| WHAT WouLD. 
YOU LIKE TO EAT? 
TONKATSUP 
FRIED SHRIMP? 
TEMPURA? 


KNOW WHAT'S 





THOSE ARE 


GOING ON, ALL THINGS | 
BUT CHEER YOU LIKE TO 
up. EAT, AREN'T 


THEY? 








NOW YOU'RE GLOOMY. 
AND QUIET, EXCEPT 
WHEN YOU'RE SIGHING, 
AND YOU'RE MAKING 
STUPID MISTAKES. 














YOU WERE 
WILDLY 
ENTHUSIASTIC 
THE FIRST 
THREE WEEKS 
YOU WERE 
HERE. = / 


























ERR... 
ISTHAT | 
RIGHT? I'M} 
\ SORRY. 
BUTI 
WONDER WHY. — 
| You TOOK THE 
CONTRACT AT 
| “au. 31's A 
MYSTERY. 


aoe 














I APPRECI- 
‘ATE YOUR 
KINDNESS, 
KATASE- 
SAN, BUT. 

















LooK, You 
‘SHOULD HAVE 
‘SAID SOME~ 
THING SOONER. 
DON'T THINK 
I CAN'T HANDLE 
ADVICE, 


IT's gust 
THE OPPO- 
SITE, SINCE 
YOU'RE SO 
NICE. 











HAVE 
THIS PORK 
CUTLET, I’M 
NOT GOING 
TO EAT IT. 





(~™ 
= : / 


SZ THATS 


RIGHT AHEAD. 
the servings at 














AS FOR ME, 
I/LL SACRIFICE 
WHAT I CAN. 
TO BE YOUR 
FRIEND. BUT 
YOL DON’T 
UNDERSTAND 
HOW IT 
FEELS... 


























AS AMAN, 
THIS ONE- 
SIDED... 
















HELLO. 
WAKUI-SAN’S. 
FRIEND, RIGHT? 
T’M HIS KOUHAI. 
WAKUI-SAN’S. 




















| WAKUI~SAN 
ISN'T HERE 






WELL, 
TWAS. 
JUST 





YOU'RE HIS 
FRIEND. 


= RECTLY. 
\ 
/ : 





HAVING 
DINNER 








IF WE'RE 
SUCH G0oD 
FRIENDS, WHY 
IS IT IMPOS~ 
SIBLE FOR 


YOU TO TEXT 
ME EVEN 





ISN’T THAT KIND OF WEIRD? 


AM I JUST AN IDIOT? 





EIJHAVE} 
VANGIRUS 












































YASUTAKA, AGE 23: 
KNOWS OF MY 
SINCERE LOVE. 
































MAYBE "BETTER 
THAN ANYONE" IS AN. 
OVERSTATEMENT. 
BUT OTHER THAT 
HIS PARENTS. 








Even if 
it's late. 


AAAND. 
THERE 


| It'sbeena 
while. Do 


you want to 
get dinner? 


Tonight. 


There's a 
new place 
we can try. 





YOU'RE 
SUCH 
A PUSH- 
OVER!! 




















I'LL DO 
WHATEVER ————— 
IT TAKES TO 

LOVE YOU. 




















\ WELL,..YOU 
DID JUST 


| HAVE DINNER 
TOGETHER 
PLACE FOR LAST NIGHT. 
AWHILE, 














j \ WE BUMPED 
a x \ INTO EACH 
VA \4 aa \Y other our- sorry, 
Yj) “Swe. T've REALLY. T’M 
if \ / | BEEN THINKING GenuIneLy 
a \ THN 
SUNVITED | | \ “ieee TOON? /|] sarge iN ano |) 
| MYSELE, - TAG ALONS | 
Hope I / . UKE THIS. [ 
| I HOPE IT's te Se 
\ okay, / ——— / ] 
A Eas / 
A ON / / 





IT'S FINE, 
SINCE YASU 
AND T HANG 
Our To- 
GETHER ALL 
THE TIME. 













EXCUSE 
‘ME, I 
NEED TO 
USE THE 


= BATH- 
ROOM. 













IT WAS. 


YOU, RIGHT? ao 


THE KOUHAI 
YASUTAKA al } 
DID IT WITH. | 














BACK OFF. 
FROM YAS 
UTAKA. 












SHOULD 








I DON'T 







ILISTEN TO 
ENDIN bP Your vou'Re 
JUST A 





"JUST A 


FRIEND.” FRIEND. 





YOU GUuyst! 
WHAT ARE | 
YOU DOING!? } 


f || 


WHAT? 
DID You 
HEAR WHAT 
I TOLD 
Your 


KEEP 
YOUR 
DISTANCE. 
YOU'RE 
JUST A 
KOUHAI. 





HEY, WHAT 
THE HELL 
ARE YOU 

DOING? 


KATOU. 
DON'T SAY 
ANYTHING 
RUDE TO 
RIKUROU. 


WHAT 

DID I Do!P \ 

HE'S THE 

ONE WHO 

STARTED 
IT. 





gop 
DAMN IT. 










RIKUROL! 


| 
RIKUROU. 
HEY! 








WHAT 
HAPPENED 
TO YOU 
SO sUuD- 
DENLY? 


DID HE 

REALLY SAY 

SOMETHING 
RUDE? 


\ 4 _I's Fine To 
</ DO IT WITH HIM. 
KN AS (Not with me, 
NO WAY. BE- 
CAUSE I’M A : 
FRIEND. WHAT IT's HIM, 


ISN'T IT? 
eae THE KOUHAI 
YOU FUCKED. 














IT’S THAT | 
LOSER WHO | 
‘OWES ME 
AN APOL- 











ON THAT 


BENCH 
FOR A 
| MINUTE? 

























TWAS 
AN IDIOT. 
DESPERATE 
FOR TEN YEARS, f- 
THINKING WE { 
COULD NEVER 
BE ANYTHING 
BLT FRIENDS, 





EVEN 
THOUGH NO 
‘ONE LOVES 
YOU MORE 
THAN I DO. 


SO I've 
DECIDED 
I’M NOT 

GIVING UP. 





IT’S ABSOLUTELY, 
COMPLETELY OUT 
OF THE QUESTION. 
WHAT ARE YOU 
THINKING? 











T'M DONE 
wi 















ITH 
THINKING. 


THINKING 


WHAT HASN'T 
Ape YOU GOTTEN ME 
TALKING ANYWHERE, 


ABOUT? 











I GUESS 

THE PROB- 

ABILITY IS 
ZERO. 






































HOW'S IT 
GOING? 
YOUR CON- 


AH, 








WELL... 
‘SLOWLY 
BUT 
SURELY. 


/ I'M OFF 
To MEET 
) WITH 

TAIYOU 
EQUIP- 
MENT. 











oT 
TODAY, 









AHHII! 


| ‘Sisu” THE 
te was 
| aboRssie WORLD 
SPAR- 
KLING!! 














WORK | 
TODAY! | | 

















TERRIBLE. 
AT THIS RATE 
TLL BE A 
GENUINE 
PERVERT. 














WELL, 
I GUESS 
TCAN gust | 
Ask HIMTO. A 
\ “pinner. Jo. 











HOW ABOUT 
PASTA OR 
@YOZA? HMM, 
TOO ORDI- 
NARY? 


















@YOZA, I'LL 
MAKE GYOZA, 







EVERY 









DAY. T'M 6000 AT 
y TT AND. 
| DAY IN, 
DAY OUT. 





[...yasu 





«IT WAS 1 


he 
__- ONLY THAT. “| JeEvVeN 
ONLY THAT. “THOUGH 
THE ONE a SATHERE. i 
THING ON | quar’, ‘ WAS NO" hy 


MY MIND. | 4 cooD P Wow, PAYOFF... - 
CHOICE \‘ 








/ 


IWISHI 
COULD GO 
HS BACK TO THE 
7S “ow pays 

{AND Tel. 
7 MYSELF TO 
BE BRAVE. 












+. WE'VE 
MADE IT 
THIS FAR. 





\ 
\ Jeol tat \ 
‘ | VOICE 











i ‘SOUNDS 
~ ton, a Fa fy 
oN tase SS VAR a 
| Hunt? mamae | ir \. — 








/ 
Y)/No. No, 





You CAN'T OA te \ AL 
TAKE THOSE C price 
WITHOUT | _ OF THe d 











WRAPPERS [_- 


| PERMISSION, 
MIKA, WENT UP. 


\ 


ALRIGHT! 






| NISHIJIMA, 
WHAT ARE 

| You DoINe / 
\ HERE? 





=< 


¥ 






KATASE- 


SAN, DO k 
you Have | 
‘ACHILD? 

I MEAN, 

ARE YOU \ 

MARRIED? \ 





/ NOTHING, 
/ ws sust 
| A Surprise. 
MEAN, IT'S 
‘AWESOME, | 
BUT IT'S NOT 
‘OBVIOUS AT 





You 
NEVER 
CHANGE, 
Do Your 








MARRIED. 
BUT AS 
YOU'VE SEEN 
JUST AT THIS 
MOMENT, 
T DO HAVE 
‘A CHILD. 











f we 


GO PICK 
{ OUT SOME 
| Yoeurt. / 





IT ISN'T. y 


| _ASECRET, 

| BuT I DON'T 

| WANT IT OUT | 

| INTHE | 
OPEN. / 













WANT UN- 
NECESSARY 
ATTENTION 
FROM 





I DON'T 
LIKE IT. 














BUT A 
WORD OF 
APPRECIA~ 

TION WOULD 

BE NICE, 











COME TO 




















THINK OF IT, 
THERE'S A 
\ LOT I DON'T 
KNOW ABOUT 
‘AND — 
| prosssLy = = 
ALOT HE <4 
\ aad 
A DIFFERENT >) O j 
| PERSON AT @ / 
WORK. / 
Y i / 
y y , HOW AM \ 
Ieone |} seein 
TO LOVE || UNFAMILIAR | 
\\. ame pay |] “Look on 
IN AND HER FACE 
\ pay our... |} was ei 
Fi UNNERVING. 
\ f 
\ N\\ 
\ \ \ 
\ ‘SX 
\% < \ 
{THAT'S p 
‘ALL. D'VES. ¥ , \ 
THOUGHTS s\ 
ABOUT. Se Ss \ 
\\ \ 
cayoza wropper) a 














YASU HAS 
ACCEPTED 
MY FEEL- 

INGS. 


































MAYBE IT'S 
LUCK, OR 
MAYBE MY 
EFFORTS 
HAVE BEEN 
REWARDED. 


















IT LOOKS 
SO GOOD! 
THAD NO 
IDEA YOU 


WERE THIS 
TALENTED! 








IVE 
| cooKeD 
For YOu 
\ BEFORE. 


Ips 
) WELL, 


YOU'VE 
IMPROVED. 
I UNDER- 


, 
ESTIMATED f 
You. AS 4 























DELI- 
cious! 











IM 
BURSTING 
) with, 
‘ULTERIOR 
MOTIVES. 








sucH 
HosPI- 


j TALITY! | 


WHAT'S 
THE OC- 
CASION? 






















IS THAT 


D s- 
RIGHT...? | 











THANK 
YOU FOR 
_ THE DELI- 
WASH THE recta 
DISHES. 
exert 


DOING 
THIS WITH 


et YASU, IT PANSY 
mae: FEELS LIKE 
{ WE'RE <y 
4 NEWLY- 





WEDS. 


Re 
WONDER 
IF THIS 
COULD BE 
MY- MY 
CHANCE. 






















































7 MY 
)\| PHONE's 
AN) \ RINGING 
7 
IN 
HELLOP =} f > 
WHAT | 
ist, [5 
Katou? ) 
{| ware j/ 
Yol—= HUH? 
/ THE EYE- 
CATCHER? | Zz 
4/ SAI 
t — a 
IT SHOULD BE 
OH... IN THE POP ROOM. 
ASK THE GO AND GET IT. 
CHIEF. YOU f YEAH... I DELIBER~ 
CAN'T GET ATELY PUT IT IN 
HIM? THAT'S THERE. QUIT CALL~ 
HARD TO ING ME. WHAT 
BELIEVE \ ‘ABOUT TANAKA~ 
) ‘SAN? 
NAH, P= 
DON'T 
SORRY. 
qngrere Dip You 
Me FINISH THE 
DISHES? 
HOW 
_| _aBour -. 
TURNING 
{| oFF your 
\\ PHONE? 
ean ~ 
os, \ 
¥ \ Yd on | 
wea VS h 





7 Qe 


CLACK / FORGET 
kK IT, TWAS 


sae \ kiPoine. 








OH! MAKE 
SOME COFFEE 

AND WE'LL EAT 
THE PUDDING 
T BROUGHT. 












HEY, 
THIS IS 
‘SUPER 





oop, 
ISN'T IT? 








You 
KNOW, 
I'M NOT 
GOING 
TO... 


+. SUD- 
DENLY 

ATTACK 
YOou.. 














IT's | 
NOT LIKE | 
WE'RE HIGH | 
SCHOOL tt 
STUDENTS. | | 


PROP- 
ERLY... 





p(y Ne 


WELL 
DO THINGS 
PROPERLY. 





















PROPERLY? 

WHAT... DO... 
+ 0ENU- YOU MEAN? 

INELY WANT 

TO DO IT 

WITH ME. 


PROPERLY. y 
WHEN YOU... 





a 
OTN 














SO, WHAT 
EXACTLY DO 
YOU HAVE 
IN MIND? 


uust 
CASUALLY 
TELL YOU 
SOMETHING 
LE THAT 
ALL OF THE 
‘SUDDEN? 






















You 
WANT. 
To DO IT, 
RIGHT? 
THAT'S 
How WHAT YOU'VE - 
BEEN THINK- 
AMT 
ING ABOUT 
supposen| NY “Es 
TO vO TIME. 


THATI?: 





I KNEW 
YOU WOULD 
‘SUDDENLY 
ATTACK ME! 

















NO, 
WE'LL 
PROCEED 
WITH THE 
PROPER 
STEPS. 


on 
& 
ane 




















WHAT 
ARE YOU —_ 
TOUCH- / 


ING? 





IT’S OKAY, 

I’M ONLY’ 

TOUCHING 
YOU. 





yy 
=p 


WHERE- 
WHERE DID 
YOu GET 
THAT DIRTY 
OLD MAN 
LINE? 








STOP IT, 
‘SERIOUSLY... 

















+I MIGHT 
‘AS WELL 

TAKE RE- 

SPONSI- 

BILITY AND 



































DOES 

| THAT MUCH 
ALWAYS 

~ | COME our? 









ASSHOLE! 
DON'T STARE 
AT THAT, YOU 
PERVERT! 








I DON'T 
HAVE THE 
COURAGE TO 
‘SPEND THE 
NIGHT WITH 
‘A MAN WHO 
JUST GAVE ME 
‘AHAND JOB. 








DOING 
THAT WITH 
YOU... 















BECAUSE, © 
JUST NOW, 
YOU... 











YOUR... 
AGGRESSION - 
“REALLY... [A 


4 























WANTED 
YOU TO 
LOVE ME. 





I WANTED 
YoU TO 
LOVE ME, 
I WANTED 
YOU TO... 














HOWEVER 
DESPERATE I 
GREW, I WA’ 


COMPLETELY 
CONVINCED 
OF THAT. 


YOU BECAUSE 
I THOUGHT 
‘YOU WOULD 

HATE ME. 








SO FROM 
NOW ON, 
I’M AFRAID 
Y ‘YOU'LL HAVE 

Ves TO PUT UP 
= WITH MY AG~ 
GRESSION. 




















; = SAA ZQVSS ES 
































BUT 
TONIGHT 
I'M GOING 
HOME!! 











YASU... 


















You 
CREEPED ME 
- ‘OUT MORE 
THAN YOU 
KNOW... 


THAT 
TIME YOU 
RUBBED UP 
‘AGAINST 
ME. 


\You CON:} 
STANTLY. 


N 













DON'T 


Amz | SAY SUCH 
GETTING ADORABLE 
EVEN THINGS. 
CRAZIER 
| ‘ABOUT 
vasur | 
| YL gust 
BE MORE 
/ \ AND MORE 
= _a\ TEMPTED 
/ TO D0 
y ( EN 7 you. | >> 
AT] am 





/ 5 
~ CONTINUES IN 
\ —— VOLUME THREE 


That Day With You IL 


LET'S EAT 
| GaRigari- 


NOW 
I'MA 
POPSICLE, 


THE STORY SO FAR: 
RIKUROU CAGE 17), 
IN LOVE WITH HIS 
BEST FRIEND 
YASUTAKA (AGE 17, 
WAS THWARTED IN 
HIS ATTEMPT AT 
AN INDIRECT 
KISS THROUGH 
‘A RECORDER. 
LATER THAT DAY... 









WANT 
ABITE? 

















THAT'S... \ | 
, / 
a DON'T ~~ 
ssl WANT ANY? 
NOE | " tHousH. 13 
j oy sz 
( ™ A. i 1 
fi A — 


TALL) sensi 
ro the 





| RIKUROU. 


ONCE YOU'RE LOVERS, 









WHY ARE 
. YOU TALKING 
TO ME ABOUT 
SLEEPING WITH 
ANOTHER 
MAN? 





WITH YOU TONIGHT 


CONTINUES IN VOLUME THREE 








SBSbEAC LB 
Be: KRETWF 
FAT: AFRB 
fife: ILELA 


ARORMGM MWS, AMOK LAL EN THVET. 


~~ 4 





<<This little comic was on on obi from Volume 1 or 2> 










(A you fotgot 
Ko Saaank | your gam 
eh \ youu, clothes again? 


IK cee 

- WY | Sy What, 

(F Tl loan you 

Wa OS mg spate 
Sad) 









































fiamari... 


“ 


<A jiamari (#1)) is @ haiku which iso syllable or two off the standard 5:7-5.> 


